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Venus remove his black robe and put on the green. 
Now he sees a beautiful flower, the fior de lis (11. 
1019 ff.). It is the symbol of his lady. The 
lover awakens by falling from the top of a tree 
and finds that the beautiful flower has disap- 
peared. When he reaches the inn he wishes to 
put on again his black robe, but finds that it has 
disappeared. 

The interesting elements of this love-poem from 
the point of view of a comparison with Chaucer 
are : 

1. The dream as a literary device. 

2. The dating of the poem. 

3. The author in distress. 

4. His rising early and going into a garden 

where the birds are singing their lays. 

5. The complaint of the lover dressed in black. 

6. The Queen of Love appearing to him in his 

dream ; his upbraiding of the goddess 
and her defense. 

7. The cause of his grief : his lady has been 

taken away by death. Fortune is respon- 
sible for this calamity. 

8. The worship of a flower which is the symbol 

of the lady whom the goddess of love will 
give to him. 

The closest analogy that I have discovered to 
the conventional complaint in the Duehesse of the 
black knight over the death of his lady is this 
complaint in Le Songe Vert of the lover dressed 
in black for the loss of his mistress who has been 
taken away by death. In the Duehesse, the poet 
meets a knight dressed in black who bewails his 
loss. Fortune has played falsely with him. His 
lady is dead. The situation in Le Songe Vert is 
almost identical. The lover wandering in a gar- 
den utters his laments. He complains to Venus 
about his loss, and says that death has taken away 
his sweet lady. Thereupon Venus declares that 
Fortune is responsible for his loss. 

Whether or no, in view of the striking similar- 
ity, in many respects, between this poem and 
Chaucer's love-visions this close resemblance is 
significant, I hesitate to say. However, if one 
demands a source for this situation in the Dueh- 
esse, one has here, surely, a more satisfactory 
answer than has heretofore been offered. A close 
study of this old French love-vision has impressed 



upon the writer more strongly the danger in dog- 
matizing too strictly about the sources of Chau- 
cer's dream-poems. Certainty, in many instances, 
must yield to probability, or better, possibility. 



W. Owen Sypheed. 



Delaware College. 



ETYMOLOGICAL NOTES. 

1. NHG. Bild is by some regarded as a 
compound (*bi-li/>i) of OHG. lid, Goth, lifius 
'Glied' (cf. Kluge, Et. Wb. e , 44). But the 
byforms in OHG. : piladi, pilothi, pilidi, bilidi, 
make this connection improbable. Falk og Torp, 
Et. Ordbog i, 55 refer the word to a Germ, stem 
bila- denoting ' doubleness, ' and compare ON. 
billingr 'twin,' Ml 'interval,' OHG. billich 
'billig.' 

But these words hardly go back to that mean- 
ing, and Bild may be otherwise explained. This 
may be combined with Ir. Ml, bile, Welsh byl 
'Rand.' For meaning compare MHG. brem 
'Band': Lat. forma (cf. author, AJP., xxi, 
178 : Walde, Et. Wb., 237). As these are re- 
ferred to the primary meaning ' cut, strike, ' so 
also Bild, Ir. Ml, etc., may be derived from 5 Tw- 
in ChSl. biti ' schlagen, ' Ir. benim ' schlage, 
schneide,' OE. bile 'beak, bill,' etc. (cf. Lexer, 
Mhd. Wb. i, 273 f.). Unrelated are probably 
NHG. billig, Unbill, etc. (cf. Prellwitz, Et. Wb. 2 

s. V. <jbiAos.). 

2. Norw. dial, fiana ' bli skamfuld eller ned- 
slagen, bli flad i ansigtet,' 'beabasht, crestfallen,' 
flanen ' abasht, crestfallen, ' primarily ' flat, ' 
agree closely with Lat. planus ' flat, level, ' Gk. 
7r<£Wos ' Opferkuchen, ' Lith. pldne ' Fladen, 
Kuchen,' p lonas 'diinn,' etc., base pete-, whence 
many other derivatives (cf. Walde, Et. Wb. 473 
with references). 

3. OE. faces ' fringe ' (*pnosom) is either a 
derivative of the base in OE. fana ' banner, ' 
OHG. fano 'Zeug, Tuch,' Goth, fana 'Stuck 
Zeug, ' Lat. pannus, etc. , or else a blend of these 
and OE. fws ' fringe, ' OHG. faso, fasa ' Faser, 
Franse, Einfassung, Saum des Gewandes,' which 
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have been compared 'with Gk, Ziracrcre ' wove ' 
etc. (Walde, Et. Wb. 447). 

4. OE. fnmd ' fringe, hem (of dress) ' may 
likewise be connected with Goth, fana 'Stuck 
Zeug.' Compare especially Gk. ttcitos ' ivZv[ia 
t»}s "Hpas (Hes.), Ir. itim 'kleide.' We have 
here the bases *pnot-, *pnt-, *pent-. 

5. Sw. fnas ' Schalen (an Nusskernen), Faden 
(an Bohnenhiilsen),' fnasa ' abschalen, abziehen,' 

fnask ' Schmutz ; Kleinigkeiten ; Naschereien, ' 
Norw. fnas 'particles that scale off,' etc., are 
compared by Tamm, Et. Ordbok 161 f., and by 
Falk og Torp, Et. Ordbog i, 177 with Skt. hi- 
hiasa-s ' Schrot, Gries,' etc., assuming a root 
(s)qnes-. I should derive Sw. fnas etc. from a 
base *penes- in Av. pasnus, Skt. pasii-s ' Staub, 
Sand,' pasana-s 'besudelnd, verunehrend, ' riming 
with pin(e)s-, pieis- in Skt. pinasti 'zerreibt, zer- 
stampft,' Lat. pinso, plso 'pound, crush,' Lith. 
paisyti ' (Gerste) abklopfen,' MDu. vlsel ' Mor- 
ser,' OHG. fesa 'Hiilse des Getreides, Spreu,' 
etc. 

6. Goth, gailjan 'erfreuen,' MHG. geilen 
' iibermutig, ausgelassen sein , froh werden ; tr. 
froh machen ; refl. sich freuen, erlustigen ; lustig 
wachsen und wuchern, ' geil ' von wilder Kraft, 
mutwillig, iippig ; lustig, frohlich,' geil 'Lustig- 
keit ; lustiges Wachstum, Wucher, ' geile ' Uppig- 
keit, fetter, fruchtbarer Boden ; Lustigkeit, Uber- 
mut,' etc., may be related as usually given. But 
as the idea of growth, luxuriance is prominent in 
the Germ, words, we may also compare Gk. 
XiAds ' green fodder, forage, grass. ' 

As the primary meaning was probably ' spring, 
spring up, about, be wanton, ' we may refer all to 
the base in Skt. jihtte ' springt auf, fliegt, ' haya-s 
' Boss, ' Lith. zaidziu ' spielen ; den Beischlaf 
vollziehen,' Lat. haidus 'kid,' Goth, gaits 'goat,' 
etc. If this connection is correct, geil must be 
separated from Lith. gailus ' scharf, atzend, 
jahzornig, mitleiclig,' which has velar gh- and 
does not agree well in meaning "with the former. 

7. Goth, gairu ' Spitzpfahl, Stachel, ' probably 
has ai rather than di. Compare Norw. dial, gare 
'peg, sharp stub,' gara 'stick, thrust ; hurt one- 
self by stepping on a sharp stub.' These are 
perhaps from gher- 'branch out, grow, etc' in 
Lett. \a'rs 'Zweig,' \a'rut ' Aste treiben ; Strah- 



len werfen,' OE. growan 'grow,' etc. (cf. Color- 
Names 38, 62). 

8. OE. hcefern 'crab' no doubt received its 
name from its crust-like shell. It may therefore 
be compared with Skt. Icapala-m ' Schale, Hirn- 
schale, Schadel,' OE. hafola 'head,' Lat. caput, 
etc. Perhaps here also OHG. hafan 'Topf.' 
For meaning compare Lat. testa ' earthen pot, 
pitcher ; potsherd ; shell of a shell -fish ; shell-fish 
itself ; skull, ' French tMe. 

9. OE. hrafn, hrefn ' crab ' need not be 
regarded as the same as hcefern. The original 
meaning was doubtless the same. Compare Skt. 
karpara-s 'Schale, Scherbe, Hirnschale,' ChSl. 
erepu 'Scherbe,' Russ. herep 'Scherbe, Schadel,' 
Pruss. herpetis 'Schadel' (cf. Uhlenbeck, Ai. Wb. 
46). 

Here the underlying idea is hardness, stiffness : 
ChSl. hripu 'fest, stark, starr,' Slov. hripen ' er- 
starrt,' Slovak, krpenet 'rigescere,' ON. hrcefa 
'ertragen.' Parallel to these are Skt. harhara-s 
'hart,' Gk. Kap/capos • rpaxus, Skt. karkaga-s 
'rauh, hart': karka-s, kdrkata-s 'Krebs, Krabbe,' 
Gk. KapKivos ' crab. ' 

10. OE. crabba 'crab,' ON. krabbe, MLG. 
krabbe, etc., may likewise come from the mean- 
ing 'hard, stiff': ON. krdefr 'stark, tapfer,' 
kraptr 'Kraft,' etc., Norw. krav 'Eisrinde,' 
' crust of ice,' krave ' crust over with ice,' etc. 

11. ME. whelmen 'turn,' oferwhelmen 'over- 
whelm ' contain a Germ, base hwalm-, which is 
also in OSw. hiocelma, Sw. valm, dial, hvalm, 
hvolm ' Heuhaufen,' Norw. dial, kvelm. The 
primary meaning of this base hwalm- is ' turning, 
turned ; rounded over,' and the earlier form 
*hwalbm-, a derivative of the Germ, hwelf- in 
ON. holfenn 'gewolbt,' MDu. omwolven 'be- 
deckt,' OEFries. biwlven (for -*wulven) 'obru- 
tus,' OE. behwielfan 'vault over, cover,' Sw. 
hvalfva ' wolben ; (um)walzen ; (um)kippen, 
umschlagen,' ON. huelfa 'wolben,' etc. 

12. Goth, qairrus ' sanftmiitig, ' ON. kuirr, 
kyrr 'ruhig,' MHG. kurre ' zahm, milde ' may 
be compared both with Lith. geras ' gut ' (so 
Hirt, PBB. xxnr, 352) and with Lith. gurus 
'locker, brockelig' (Bezzenberger, BB. in, 81). 
This would imply a base gfer- ' crush, ' whence 
'crusht, crumbling' and 'mild, good.' 



February, 1909.] 



MODERN LANGUAGE NOTES. 



49 



To the same base we may refer Goth, -qaimus, 
ON. kuern, OE. cweorn ' mill, ' etc. For other 
related words see Uhlenbeck, Et. Wb. 2 17. Simi- 
larly to the base mel- 'crush, grind,' belong Lat. 
mola 'millstone,' Gk. p.v\v 'mill,' ^aAa/cos 'soft, 
gentle, mild, ' OHG. milti ' mild, giitig, freund- 
lich.' 

13. MHG. Up 'Leib, Korper, Magen' I sep- 
arate from Up ' Leben, ' comparing the former 
with Lith. laibas ' schlank, ' ChSl. libivu ' graci- 
lis' (ef. Mod. Phil, ii, 475). To these I now 
add Lat. Ubum ' cake, pancake, ' which was 
named from its thinness or flatness. For meaning 
compare Lith. plonas ' diinn ' : plone ' Fladen, 
Kuchen'; Skt. prathati ' breitet aus,' pHha-s 
'flache Hand': OHG. flado ' Opferkuchen, ' 
MHG. vlade 'breiter, diinner Kuchen, Fladen'; 
OHG, flah 'flach': Gk. TrAayos 'side'; Gk. 
■xXaKoas ' flat ' : TrXaKovs ' a flat cake, ' whence 
Lat. placenta 'cake,' NE. placenta 'Mutter- 
kuchen ' ; Skt. tanu-s ' diinn, schlank ' : tanu-s 
'Leib, Korper.' 

These parallels show that MHG. lip 'Leib, 
Korper' meant primarily either 'side, flank,' 
whence 'body,' or else ' Mutterkuchen, Mutter- 
leib, ' and then ' stomach, body. ' 

To Lith. laibas, MHG. lip, Lat. libum we can, 
of course, add MHG. lebe-kuoehe 'Lebkuchen,' 
separating the last two words from Goth, hlaifs 
' Brot,' etc. This may indeed be related to Gk. 
KXt/Savos ' a covered earthen vessel in which bread 
was baked,' KXiftdvi) 'bread or cake baked in 
such a vessel,' and may be referred to the base 
klei- 'cover' (cf. author, Am. Germ, in, 317 f., 
and Walde, Et. Wb. 337). 

14. Goth, insahts ' Erzahlung, Darstellung ' 
is supposed to be a derivative of insakan ' dar- 
legen, erortern.' Tho this is quite possible, 
another explanation presents itself. OE. insiht 
' narrative, epitome ' is probably the same word, 
and this is better referred to the root of OE. sagu 
'statement, report,' OHG. saga 'Rede, Aussage, 
Erzahlung,' sagen 'sagen,' etc.: Lat. inseque 
'say, relate,' insectiones 'narrationes,' etc. For 
other related words cf. Walde, Lat. Et. Wb. 303. 

15. NE. dial, storhen ' of sour disposition and 
cold manner' is in form an old pret. part., prob- 
ably of Norse origin. Compare Sw. dial, storhen 



'hoflartig,' OSw. storkin, ON. storkenn 'erstarrt,' 
etc., Goth, gastaurknan, OHG. kistorchanen 'er- 
starren,' ON. storkna 'gerinnen,' etc. For re- 
lated words see the etymological dictionaries. 

16. NE. dial, storten, sturten 'of sour disposi- 
tion and cold manner ' is either the same as the 
above or else a pp. from a synonymous base sterd-. 
Compare Norw. dial, staartne, stortne, forms used 
in place of storkna (cf. Ross, Ordbog 765), and 
MHG. gesturzin, pp. of sterzen ' steif emporragen ; 
starr aufwarts richten,' related to ON. sterta 
'straff ziehen,' ME. sterten, starten, NE. start, 
etc. For other cognates see Falk og Torp, Et. 
Ordbog n, 300. 

Francis A. Wood. 

University of Chicago. 



THE DECLINE OF THE ENGLISH 
HEROIC DRAMA. 

In an article published in Volume xx of Pub- 
lications of the Modern Language Association of 
America, 1 the statement is made that the English 
heroic drama extended from the production of 
The Indian Queen (1664) to that of Thomas 
Hughes' Siege of Damascus (1720). Just why 
this latter play was chosen for the pathetic r61e of 
last representative of a vanishing race is not quite 
clear, since it does not differ materially from 
numerous other plays of later date. 2 But what I 
wish particularly to emphasize is that by assigning 
a date as late as 1720 to the passing of the heroic 
drama one robs this type of its social and artistic 
significance. For the purposes of literary history 
the important moment is not the one which wit- 
nesses the appearance of the last straggling repre- 
sentative of a genre, but rather the one that marks 
its fall from literary supremacy. What we wish 
to discover is the point at which a particular form 
of literature ceased to satisfy the need of artistic 
expression. 

In the case of the heroic drama it is possible to 
determine this point with more than ordinary 

1 " The Relation of the Heroic Play to the Romances of 
Beaumont and Fletcher," by James W. Tupper. 

2 Philips' Belisarms or Tra-pTp' s Abra- Mule, for example. 



